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“Hendrik Petrus Berlage, (born Feb. 21, 1856, Amsterdam, Neth.—died Aug. 12, 1934, The Hague), Dutch
architect whose work, characterized by a use of materials based on their fundamental properties and an
avoidance of decoration, exerted considerable influence on modern architecture in the Netherlands.”

(Encyclopedia Britannica)



Berlage began his architectural studies at Zurih University in 
1875-1878. In these years he traveled Europe, and this was an 
important phase of his life because he had a view to the 
Semper program.

Later on, he was affected by the Neo- Romanesque brickwork 
and the usage of iron. His design in Amsterdam Exchange 
demonstrated the influence with brick walls and the 
importance given to walls.

After his visit to U.S in 1911 Berlage’s point of view towards architecture 
formed in another way. Mostly effected from the philosophy of organic 
architecture by Frank Lloyd Wright, he changed his techniques of 
construction.

With his return to Europe he spread the ideas of Wright in Germany and 
became an inspiration to Dutch architectural groups of the 1920’s.
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Otto Wagner

The Parallels and Contrasts:

Even though Hendrik Berlage is 15 years younger than Otto Wagner, a
Viennese counterpart in the field of architecture, they share similarities in the
sense that their modernism thinking structure are developed and established
before their physical translations to architecture reached their sense of
conceptualisation. Their architectural educations are very similar and the way
that they conclude on theories also share commonalities.

Otto Wagner,
(born July 13, 1841, Penzing, near Vienna—died April 11, 1918, Vienna), Austrian 
architect and teacher, generally held to be a founder and leader of the modern 
movement in European architecture.
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They both mention that they follow a
“certain free Renaissance ” but also believe
a material to be pure and should be used
as free and simple as it can be.

While Wagner is very much concerned
with the reflection of one’s time and
scraping away old ways of thinking,
Berlage argues that the way to achieve an
architectural language is to make a
defensive strategy towards the ideas
derived from especially Renaissance and
Gothic architecture. But it is important to
mention that Viollet le duc and Semper
was according to him very important in
their thinking and was able to forsee the
future according to him.

Otto Wagner; 
Sketch for PostParkasse in Vienna (1904-1096) 

Hendrik Berlage; 
Drawing of Amsterdam Exchange in Amsterdam (1904-1096) 
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Renaissance period can be said as the reimagining of peoples place in society. They
questioned norms and this resulted in the emergence of Humanism. In this thinking
structure, the individual person is the center of attention not the whole community.
The joint acts taken to provide religious affirmations were replaced by acts that give
the individual experience value and personal logical thought.

“The first denotes an artistic height that the world can hardly hope again to attain, the second, at the
very least embodies that complete artistic independence and that absolute artistic ethnicity that are
basic conditions of any stylistic era.”- Foundations and Development of Architecture, Berlage; 1908
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Renaissance and Gothic Architecture’s effect on individualism

Individualism creates 
the idea that singular 

human beings can 
accomplish great 

things.
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Sham Architecture

Berlage is very much influenced by his socialist views and is
in line with his time. Before that era the capitalism that
comes with industrial revolution had brought individualistic
approaches to architecture. Many parts of the elite of the
society had begun to have a large sum of income and had
spent it on the well being of themselves which resulted in
private and isolated spaces.

He mentions that todays time is lacking certain ideals that
make a society share common values and therefore lacking
ambition. He believes that we should search for the value
in old architecture and study why those examples have a
certain quality to them. Berlage tags todays architecture as
“ugly” and states that it is a “Sham”. The thought is that the
new style of buildings should aim to reflect socialist views
and serve a public communal function.

St. Hubertus Hunting Lodge, Hendrik Berlage (1914-1920)

CAPITALISM 

VS

SOCIALISM
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Viollet-le-Duc contemplated that the “elastic”

understanding of architecture derives from the vital
form of it. He thought that a construction should be so
simple that it should not need an additive explanation
to express itself. His designs were ahead of this gothic
time with the influence of Perrault, Cordemoy and hold
structural and functional value to it. He thought that

«Every Form that is not determined by the 
structure should be rejected.»

Viollet-le-Duc

His use of new
materials like concrete
and steel was paving
the road for future
thinking.

•

The Buildings of the Universal Exposition of 1878 (1878) Viollet-le-Duc 6
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Seam & Semper

He was greatly influenced by the thoughts of semper who stated that the nature creates 
countless forms derived from the simplest state of function and great logical order. 

A seam can be the connection of elements that create an 
architectural organization.

Semper has a thought process on the so called “seam” in which it
may have a direct correspondence from the roof of the word for
“necessity”. which can then directly be translated into the
necessity of the seam. ın this point, Berlage’s understanding of this
idea is very parallel to the “constructional motif” of Wagner. he
derives that the constructional elements should also have a non
constructional value to them that maybe interpreted as decoration
to others but he refers to the geometric and repose of the
repeated elements acting for an aesthetic context.

Semper Opera, Gottfried Semper, 1871
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This can be seen in the Amsterdam Exchange where the the steel trusses make a “seamless seam” by merging with the alternating
piers that corbel outwards of the plane of the wall. The theoretical analogy of the mask of Semper becomes a direct reference to
Berlage in using the materials structural elements and the patterns as surface applications of some kind of new way of decoration. He
thinks that the structural nature of these things can be used to create a new look on the non-structural aesthetic. The decoration of our
time should be coming from the construction itself and this should be a repeating motif.

The seamless seam of merging structural elements in Amsterdam Exchange, Hendrik Berlage
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Beurs van Berlage

Beurs van Berlage (stock exchange) is a building designed by Hendrick Berlage, located in the
center of Amsterdam and was built between 1896-1903. The Amsterdam exchange is that it
is surrounded by controversy to its origins. So, it is monolithic to Amsterdam, standing out of
the other traditional surrounding. For the exterior of the building; the simple and striking
exterior demonstrates the “practical aesthetics” using brickwork. Also, the usage of heroic
figures as sculptures on 3 corners Berlage addresses to his focus on social, public thoughts.

Beurs van Zocher, Jan David Zocher 1835-1884

Beurs van Hendrick de Keyser, Hendrick de Keyser, 1611
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For the interior; Berlage uses colonnaded arches on each side assisting to the idea of “beauty in every rhythm” and the usage of clean geometric order exhibiting the
influence of classical Greek architecture. Also, the vast and flat design and windows usage when only necessary is pointed the “naked wall in its simple beauty”.
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“Following the basic principle, the wall decorations should stay on the plane, that is to say, sunk into the wall 
and sculptural elements should ultimately form ornamental wall components.”

(Hendrick Petrus Berlage, «Thoughts on Style» (1905), in Hendrik Petrus Berlage: Thoughts on Style, 249-50.) 
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After his publishing of the book, “Thoughts on Style” in 1905 he later wrote
another lecture of his “Foundations and Development of Architecture” where
he mostly argued for the denunciation of historicism which indicates how we
should learn and seperate ourselves from earlier history. He is not mentioning
that we should wipe away all past but gather some data from it and examine
why some of those examples have a “Sachlichkeit” way about them. Berlage
comes up with three major points about his thoughts on the new style;

Sachlichkeit

1) Geometry should be the basis of 
architectural design.

2) Motifs from earlier styles should be
avoided.

3) Forms should be developed in the 
most simple way.A related field of painting movement called Neue Sachlichkeit (New Objectivity) 

-Germany, Christian Schad

Sachlichkeit has many meanings for Hendrik
Berlage. This term is mostly used when referring
to the rationalist nature of architecture with the
ideas of architects like Semper, Wagner and
Wright as mentioned.

•
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His education in Germany also complemented his fascination with geometric
forms. he believed the valuable quality of an old building is its full geometric
proportions bringing together a sense of order. Influenced by Semper, who “
laid down the metaphysical principle that nature creates her myriad forms with
the simplest means and with a consistent underlying logic. From this principle,

« Berlage derives the ideas of Repose, Unity and Order (Geometry)
which he argues will be attributes of the new style. » pp219 ,Modern 

Architectural Theory: A Historical Survey,1673-1968 by Harry Francis Mallgrave (2005)
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Before American Modernism-Beaux-Arts

Beaux Arts is a subhead for Neoclassical and ancient
Greek architecture. It remained popular in America,
United States for a short time (1885-1925) with
Renaissance movement. This movement is formed by
order, symmetry and detailed ornamentation. For its
architectural effects on United states, the neighborhoods
turned into planned ones with the large houses,
boulevards and parks. Because of this enormous size
Beaux-Arts head toward public buildings like stations,
museums…

École Des Beaux-Arts, Paris
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American Modernism

American modernism began with the
cultural and social changes arising in the
age of modernity at the first half of the
20th century in United States. This
movement was based on the new
construction technologies and techniques
and a denial to the neoclassical and
Beaux-Arts styles. These new
constructional techniques were for the
use of glass, steel and reinforced
concrete. Simply for a more industrialized
world. The main names Berlage
influenced by are Louis Sullivan and Frank
Lloyd White.
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Frank Lloyd White, Johnson Wax Headquarters, 1944–1950 14



Louis Henry Sullivan

Louis Sullivan, born September 3,
1856—died April 14, 1924 in Boston,
U.S, is an architect seen as the spiritual
leader of modern American
architecture and skyscraper design. He
was also an influential architect and
critic of the Chicago School where he
was a mentor to many architects
containing Frank Lloyd Wright. He
adapted former ornamentation styles
to the new, tall buildings of late 19th
century, using ornamentation to point
out verticality. By this usage the idea of
“form follows function” occurred. So,
he was important in terms of the
functional design along with modern
materials.
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Guaranty Building, Buffalo, N.Y., by Dankmar Adler and Louis Sullivan, 1894–95.
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Frank Lloyd Wright
Frank Lloyd White is an architect, writer and educator born in
America in June 8, 1867- died in April 9, 1959. Through is
architecture life he believed in the harmony of humanity and
environment and best demonstrated in the Fallingwater (1935)
his philosophy «organic architecture».
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Fallingwater, Frank Lloyd White, 1935 16
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After his work in the Chicago office of Louis Sullivan which was an Office based on
functional design, Wright gained a different approach to design. He broke all the
common rules and applied original forms and this new style of him was known as
“prairie style”. This style occurred of open planning, asymmetric facades, importance of
horizontality. With his developing design he got closer to the sense of natural form
using stone, timber in his houses. Also in his works for the”Monolith bank” it is seen that
concrete takes an important place and he explores the concretes plastic potential.

Monolith Bank, 1901 17
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Lloyd is an important influence on Berlage in
terms of transposing the American modernist
movement. With Wright Berlage learns new
architectural language like three-
dimensionality and plastic and integrates
these to his further design.

With the close interaction Berlage has with
Frank Lloyd White’s work, Berlage comments
to White’s Larkin Building in Buffalo as “ı felt
convinced that ı had seen a genuinely modern
work, and i am filled with respect for the
master who created something that to my
knowledge is without equal in Europe.”

Larkin Building, Frank Lloyd White, 1903-1905 18



Gemeentemuseum Den Haag

Gemeentemuseum Den Haag is an art museum, designed in the last phases of Berlage’s stylistic
development, built between 1931-1935 in Netherlands. Such like in Amsterdam Stock Exchange,
Berlages influence from the American modernism. Mostly his affection for White’s Larkin Building in
Buffalo effects his design process and tracks of White’s design is all over the museum. The usage of
frame construction, plastic interior, red brick (again), flat roof and a design formed of cuboid &
rectangular shapes expressed the influence.
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